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FOREWORD
Sarah Gurich
It is a great pleasure to present
DARK: Wendy Sharpe & Steven
Cavanagh as a highlight of
Bathurst Regional Art Gallery’s
(BRAG) 2021 exhibition program.
DARK presents the work of
acclaimed Australian painter
Wendy Sharpe alongside
photographs by Hill End
based photographer Steven
Cavanagh. The exhibition
explores the intersections of
their practices defined by ‘dark’,
an element each uses to create
drama, tension, and space for
imagination and contemplation in
their work.

WENDY SHARPE Portrait with
ghosts, oil on linen. Courtesy
of the artist and King Street
Gallery on William, Sydney.
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This carefully curated exhibition
intertwines their work,
highlighting how their divergent
practices share key themes
and concerns. Sharpe’s ‘ghost
paintings’ for example, reference
early nineteenth century
spirit photography and echo
Cavanagh’s haunting imagery.
So too similarities are found

in their figurative works which
mirror gesture, composition, and
imagery and reflect a shared
vision.
The isolated historic village of Hill
End plays a central role in DARK.
Both artists have undertaken
artists residencies in the village,
Sharpe in 1994 and Cavanagh
in 2010, and both responded
immediately and instinctively to
its inky black spaces. Sharpe’s
sketchbook and paintings
from that time are shrouded
in darkness; figures hunched
together lit only by firelight, or
adrift in vast black nightscapes
peppered with starlight.
Cavanagh, who now lives in Hill
End full-time, takes us into the
ink-black womb of the Reward
goldmine. A dim miner’s torch
illuminates slivers of each
frame – an oil drum, a shadowy
profile, a ladder reaching into
the blackness – a dramatic
chiaroscuro that adds a sense of

claustrophobia and tension to
these eerie underworld scenes.
DARK is a dialogue between
two artists united by friendship,
respect, curiosity, and
playfulness. I thank Wendy
Sharpe and Steven Cavanagh
for their vision and support of
Bathurst Regional Art Gallery. I
also thank BRAG Curator Emma
Collerton and BRAG Gallery
Assistant Courtney Wagner for
their curatorial skills, and the
BRAG team for the amazing work
they do behind the scenes.
Bathurst Regional Art Gallery’s
program of exhibitions would not
be possible without the ongoing
financial support provided by
Bathurst Regional Council, Create
NSW, and the Bathurst Regional
Art Gallery Society Inc. (BRAGS).
Sarah Gurich
Director
Bathurst Regional Art Gallery
April 2021
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WENDY SHARPE AND STEVEN CAVANAGH
IN CONVERSATION

Steven Cavanagh and Wendy Sharpe have been friends for a decade. Their work can be viewed as a
dialogue between two artists who explore the drama of light and dark within different mediums. Steven, a
photographer, and Wendy, an acclaimed painter, respectively observe light with an emotional intensity and
a fascination of the visual play of light and dark referred to as Chiaroscuro.
Their exhibition DARK at Bathurst Regional Art Gallery (9 April – 30 May 2021) emerged from discussions
that led to ruminations on life, what can and cannot be seen providing a psychological space, the void, fear
and the unknown.
Here, Steven and Wendy reflect on DARK, collaboration, the legacy of Hill End artist residency, how light is
contained and given meaning through the darkness around it.

Steven Cavanagh and Wendy Sharpe at Bathurst Regional Art Gallery, April 2021. Photo: silversalt
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Wendy Sharpe (WS): What do
you mean when you use the word
dark?
Steven Cavanagh (SC): Darkness
for me is a metaphor. It’s
psychological. It’s a physical
space. It’s an emotional space.
It’s a space of emptiness and
not knowing so that the viewer
can put their own story into the
image.
WS: I agree it’s so multi-layered.
It might just mean darkness, in
that this is a picture of some
kind about night. It also can
be something quite internal,
introspective and something very
mysterious.
WS: Steven, I know you’ve been
going to Hill End for the last 20
years and you’ve recently moved
there from the city. How has that
affected your work, particularly in
terms of the darkness?

STEVEN CAVANAGH Reward #1, inkjet print on premium satin fibre, 32 x 32cm. Courtesy of the artist.
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SC: Yes I visited Hill End regularly
for 20 years and now I live there.
Having done a Hill End artist
residency there in 2010, I’m very
familiar with the spaces and the
darkness at night, and that’s one
of the first things that hits you.

When the sun goes down there’s
only a few lights on and just a few
streetlights, so the darkness is
very physical and you can feel it.
During my Hill End artist
residency, I wanted to
photograph inside the Reward
Gold Mine and the works created
formed my REWARD series,
some of which are featured in
DARK. I am the only artist to be
given permission to photograph
in the mine and the images are
unique to a particular time when
Hill End was mining. I deliberately
didn’t use flash and just used
long exposures so that I could
pick out whatever the light on my
helmet was showing up. I wanted
to create something that showed
you what it felt like to be in the
mine. If you can see everything,
that is not what it feels like.
You’re actually in under the Earth,
in tunnels in the side of the hill.
If you turn off the helmet light
you cannot see anything. It is so
black that it felt like swimming
through ink. In that moment
where you turn off your helmet
light, you can feel it on your skin.
You have got your hearing, but

there’s nothing really to hear
and you have got the sense of
touch. The darkness seems to be
so heavy. It’s like a velvet black
ink blanket on you. It’s the most
extraordinary experience.
There are all these moments
and opportunities to explore
darkness, but the other part of
that equation, is that when you
arrive and you spend time in
a place like Hill End, you don’t
have the kind of distractions
that you have in the city. You
are left with yourself. You come
up against yourself, your place
in the world, and nature. I found
myself starting to imagine what
it was like to live there in the
19th century when there were no
streetlights, when there was not
much light. It’s a fascinating thing
to think we experience light in
a completely different way to a
hundred years ago… Everything is
very well lit for us, but for those
people in the late 19th century it
would have been a very different
experience after dark. It’s those
spaces, we tend to be afraid of
darkness but for them, I guess, it
was just normal.
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WS: It was normal because we
rarely see anywhere at all where
it’s not saturated with light.
When you walk into your house
you flick on the switch and its
light. If you walk into another
room at night you flick on the
switch. You would have had to
carry a candle. You would have
seen big dark leaping shadows.
There would have been whole
pools of shadows in the corner
of the room. There were shadows
everywhere and you were used
to it, but we are not. We have a
very different perception of light
and dark to people from previous
generations.
Before I met you Steven, I had
a residency in Hill End in 1994.
I was staying in the Haefligers
Cottage. The work that I made
about my time in Hill End was
all about the darkness. I made
a series of paintings about the
darkness in the house. They
had hardly any electricity and
if you put too many plugs
in it blew. I was drawing by
candlelight or by one little lamp
or the fire… walking down the
street using starlight and seeing
12

a few little lights in the distance
from houses and big shadows.
I’m a city person so all of that is
very unique and unusual for me.
I’ve got old sketchbooks from
my residency at Hill End, and
they are all black, smudgy
charcoal drawings about the
darkness.
SC: And the other thing too, in
terms of photography, when you
can see everything, it’s really
about information. I want my art
to be a space of imagination and
of uncertainty. The residency in
Hill End cemented it for me – it
really helped me to understand
“Oh, that’s what I’m interested in”.
WS: That’s really interesting
because it’s not literal, it’s not
reportage, it’s not like you are a
photographer that’s employed by
the newspaper to go and take a
photograph of this event that’s
happening somewhere… clearly,
you’re not trying to do that.
You’re trying to say something
about how this thing makes you
feel or an open-ended tale about
what might be happening…

SC: Absolutely, I’m always trying
to show people not what it looks
like. I’m trying to show people
what it feels like…
WS: yes, I do it too
SC: Why do you use darkness in
your work?
WS: I would say, for drama,
it’s expressive, it often gives
heightened emotion, highlighting
something making something
more dramatically stand out and
then something else disappear.
Theatrical, it tells a story. It
doesn’t necessarily mean that it’s
ominous, it might be ominous,
but it also might be comforting.
It depends on how you use it.
Both of us, what we’re really
saying is we are very interested
in tone, which is what dark and
light is… I am considered to be a
colourist; I’m first and foremost
tone. I don’t want to paint things
that are all the same pitch,
to the same hue, in the same
tonal scale. I want to go right
up and down the tonal scale
from something very light to
something really dark. The other
thing that I think you find in the

WENDY SHARPE Dinner at Hill End, gouache and watercolour on paper. Bathurst Regional Art Gallery Collection. Purchased 1998.
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photography and the paintings
is edges. If something’s lit there
can be a sharp defined edge on
something like someone’s face, or
a tree and in other bits where it’s
all blurring and disappears. Our
mind tends to fill in things that
are not clearly delineated.
SC: Wendy, why would you
want to collaborate with a
photographer?

WENDY SHARPE & STEVEN CAVANAGH The road out, mixed media: inkjet print on fibre rag and acrylic paint, 200 x 150cm.
Courtesy of the artists.
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WS: I had just been working on
some little 19th century photos,
called Carte de visite… they are
portrait photographs from the
time when photography became
more accessible to everyday
people… people would go a
photography studio and get
a photograph of themselves,
maybe the only one that they
have in their whole life. These
are small photographs printed
often on cardboard. A lot of
the photographs I bought in a
flea market in Paris were from
the 1880s. Obviously all these
people even the children and
babies are all long gone. I did
not want to paint over their
faces so I painted images around
the face instead. I thought it was

really interesting imagining the
life of someone.
It is quite exciting in a way and
different to have a starting point
given to you by someone else,
rather than having to make it all
up from scratch. It made sense
for this exhibition to have my
own work that relates to your
work. And for some of Steven’s
work which relates to mine. Also
to work on something together
which I found really exciting.
[Steven and Wendy created three
collaborative works for DARK]
SC: It’s very interesting that you
talk about the Carte de visite…
those cards were like postcards
that you would send to loved
ones...
WS: Well, yes they would have.
On the back of those cards
it often has the photography
studio and it says, “we hold
the negatives and you can get
more than any time.” I imagine
that even though photography
became more accessible to more
people, you still probably only
got it done on special occasions.
For example, you turn 21, you

got married, your brother is
going overseas and he wants
a picture of you or whatever;
special things, but you would get
a whole lot and you would give
them to your family and friends,
and they were very treasured.
What’s also interesting about
those is that hardly any of the
photographs that I bought had
any inscription on the back
saying who they are. It would
have been very obvious to the
family in 1902 that it was uncle
Reg. We have no idea, and even
Uncle Reg’s great grandchildren
or great-great grandchildren
don’t know… We don’t know
who the sitter is, we don’t know
what their life is, we don’t know
anything, but their image still
remains. There’s something very
poignant and very exciting about
that.
SC: It’s similar for me in giving
you those three photographs
from my 8 Seconds series shot
on location in northern NSW to
work on for our collaborative
artwork in DARK. I wanted to
give you something that was
dynamic, something that you
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don’t normally paint and see
what you would do. It was
exciting for me to see. It’s like
creating a double exposure…
this idea that two images act
as a double exposure, over the
top of each other, or embedded
into each other creating a new
meaning and to me that kind of
talks about the idea of the viewer,
and how the viewer will look at
images. We can’t determine how
everyone’s going to look at an
image, they will put their own
stories into it, and you put a story
into my image or perhaps I put a
story into your image. It doesn’t
matter how you look at it.
WS: I think it was really good
that the images you chose were
not images that I would normally
work with. That does free me up,
as it means you have to come up
with something new.
SC: It definitely meant that we
both had our own personality.
There was definitely a moment

of collision and collaboration of
two people who look at quite
different things often.
WS: That’s true. I also wanted
to make sure that I did not paint
out any of your photograph,
which is the same as the Carte
de visite I have been working on.
Everything’s there, sometimes
I’ve put a bit of a wash over
something to knock it back. None
of it’s been obliterated, it’s been
added to and the photographs
that you gave me have often had
some quite large spaces where I
could put something there.
You were talking about double
exposure and I’ve been trying
to work out how I can use that
in painting. It reminds me of
something that can happen
in painting, particularly old
paintings, which is called
pentimento. It is when an artist
has painted over an old painting
and the original painting emerges
through. For example, it might be

a portrait and they have painted
over a landscape and the trees
start to appear through the
face or sometimes they’ve just
adjusted it and changed it and
we can see the changes. It’s a bit
like seeing an image and then
another part of the story -the
truth behind it, what people were
thinking and feeling, what was
happening - but we couldn’t see
it. It gives you another layer of
meaning besides the initial one,
which I think it’s really exciting.
SC: This idea of not being able
to see, not being able to see
through or being able to put
other meaning on are rich and
important components of the
image.
WS: It is and there is also
darkness in it, so it’s not all clear.
Nothing is completely spelled
out… which means there’s room
for you to work out what’s
happening.

WENDY SHARPE & STEVEN CAVANAGH 8 seconds, mixed media: inkjet print on fibre rag and acrylic paint, 200 x 150cm.
Courtesy of the artists.
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THE ARTISTS

Steven Cavanagh is an artist
and curator who has travelled
extensively having lived and
worked in Perth, London,
Sydney and Hill End in a desire
to broaden his art practice,
career and most importantly life.
Cavanagh is now living in Hill End
and works within photography,
moving image and more recently
installation and performance.
In addition to the exploration
of DARKness, Cavanagh’s work
can at times be political with
reference to his own experiences
and relationship to the natural
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world. Themes within Cavanagh’s
practice pertain to the physical
and psychological landscape of
masculine identity, vulnerability
and loss.
Cavanagh has a BFA, Hons, MFA
in Photomedia from the National
Art School. He is a lecturer
at the National Art School
and the Australian Centre for
Photography in Sydney. He has
been an artist in residence at Hill
End and the Corridor Project,
Cowra. His works are held in
gallery and private collections in
Australia and overseas.

Wendy Sharpe is acclaimed as
one of Australia’s most significant
and awarded artists. She has
won the Archibald Prize, the
Portia Geach Memorial Prize
(twice) and the Sulman Prize.
She has received many major
commissions including Australian
Official Artist to East Timor,
the first woman to do so since
World War II. Sharpe is known for
her strong figurative paintings,
her use of narrative and a
sensuous use of paint. She is the
quintessential romantic painter,
uncompromising, dedicated and
unconcerned by fad or fashion.
Her work addresses timeless

issues such as love, passion,
human relationships and what
it is like to live in the world,
subjects rarely expressed today
in contemporary art.
Sharpe’s work is based on
drawing and imagination, made
from intuition and experience.
Her obvious understanding of
drawing, composition and paint
itself mean that she is often
described as the painter’s painter.
Sharpe lives and works in
Sydney and Paris. Her paintings
are in the collections of major
cultural Institutions and private
collections around the World.
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INSTALLATION OF DARK
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Right: Installation photograph of Steven Cavanagh’s DARK CORNER SERIES.
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STEVEN CAVANAGH Your refusal is my permission, inkjet print on Platine fibre rag.
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WENDY SHARPE The Dark Side of Light, gouache on stonehenge paper.
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WENDY SHARPE The Book of Recurring Dreams, gouache on paper, details

28

WENDY SHARPE The Book of Recurring Dreams, gouache on paper, detail
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WENDY SHARPE The Book of Recurring Dreams, gouache on paper, details
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WENDY SHARPE The Book of Recurring Dreams, gouache on paper, detail
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WENDY SHARPE The Book of Recurring Dreams, gouache on paper, details
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WENDY SHARPE The Book of Recurring Dreams, gouache on paper, detail
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Installation photograph of DARK exhibition
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STEVEN CAVANAGH AND WENDY SHARPE 8 Seconds, mixed media collaboration, inkjet print on fibre rag, acrylic paint.
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STEVEN CAVANAGH Breathing #15, inkjet print on Hahnemuhle photo rag.
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STEVEN CAVANAGH Breathing #3, inkjet print on Hahnemuhle photo rag.

37

STEVEN CAVANAGH Breathing #6, inkjet print on Hahnemuhle photo rag
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STEVEN CAVANAGH Breathing #4, inkjet print on Hahnemuhle photo rag
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Installation photograph of DARK exhibition
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WENDY SHARPE detail of Dreams in Dark Times, gouache on paper, folding book.
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Installation photograph of DARK exhibition
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Installation photograph of DARK exhibition
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STEVEN CAVANAGH Angry White Man, rose pink neon text work
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WENDY SHARPE Lamp Installation, thirty-two domestic lamps painted with acrylic paint.
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WENDY SHARPE detail of Lamp Installation.

46

WENDY SHARPE detail of Lamp Installation.
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STEVEN CAVANAGH Going under with a lit fuse, inkjet print on Platine fibre rag.

48

STEVEN CAVANAGH 3:11 - 3:16am Wednesday 6 May 2020, still from video projection.
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Above: installation photograph of Steven Cavanagh’s REWARD SERIES.
Right: STEVEN CAVANAGH Reward #4, inkjet print on premium satin fibre.
Overpage left: STEVEN CAVANAGH Reward #11, inkjet print on premium satin fibre.
Overpage right: STEVEN CAVANAGH Reward #2, inkjet print on premium satin fibre.
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WENDY SHARPE Sketch of Hill End, charcoal on paper, from Hill End Sketchbook.
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WENDY SHARPE Sketch of Hill End, charcoal on paper, from Hill End Sketchbook.
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