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FOREWORD

I

n 2016 Bathurst Regional Art Gallery
(BRAG) celebrates three of our
region’s most important senior artists:
Rosemary Valadon based in Hill End,
Mandy Martin based in Mandurama and
Anne Graham based in Little Hartley.
Rosemary Valadon’s A Sensual World is a timely
survey of this important Australian artist
and the first exhibition to open BRAG’s newly
refurbished galleries with its state of the art air
conditioning, climate control and low energy LED
lighting. Funding for this major capital upgrade
was provided by Bathurst Regional Council
with special project funding from Arts NSW.
In 2003 Rosemary Valadon participated in the Hill
End Artists in Residence Program and stayed at
Haefligers Cottage, once home to Jean Bellette
and Paul Haefliger. So drawn was she to the
atmosphere of this unique artistic haven that
she purchased a property and settled there in
2005. Since then she has converted what was a
largely unloved house surrounded by brambles
into a welcoming home set in a rambling oldstyle garden in which also sits a magnificent
studio where she works her artistic magic.
Apart from a drawing of Hill End artist Genevieve
Carroll commissioned by BRAG in 2008, BRAG’s
holdings of Rosemary Valadon works date from
either her residency period or shortly thereafter

and include two major paintings from 2004 –
The Open Door and Jean Bellette’s Bed – and
three delightful sketches from 2003 – The Road
to Sofala, Haefligers Cottage and The Nun’s Picnic.
This last work celebrates performance artist
Julie-Anne Long’s infamous residency and
recreation of Jeffrey Smart’s 1957 painting of the
same name. Jean Bellette’s Bed and The Nun’s
Picnic were gifted to BRAG by the artist in 2014.
A Sensual World traces every aspect of Valadon’s
rich and extraordinary 35 year career and
includes works from her Goddess, Fairy
Tale, Finding the Feminine, Hill End Stories
and Wicked Women series through to her
later Still Life series and culminating in Four
Seasons; four truly magnificent paintings
from 2015/2016 celebrating life in Hill End.
In the opening sentence of her insightful
and eminently readable catalogue
essay Professor Larissa Behrendt says
about the Four Seasons series:
At first you are struck by the grandeur, the
lushness, the abundance of the work. Then
your eye is drawn into a detail – the fold of
fabric, a bursting flower bud, the fire of a
red hot poker, a tiny nestling blue bird.
This could apply to all of Valadon’s work that
has a baroque lust for life, which draws you

in and engages you with her broad ranging
view of the world that includes the feminine,
classical mythology, nature morte, pulp fiction,
Freudian psychoanalysis and fairy tales.
I would like to thank Professor Larissa Behrendt
for agreeing to write for the exhibition, as
well the many collectors and art museums
including the National Portrait Gallery and
Macquarie University Gallery for allowing their
greatly prized Valadon paintings to travel to
Bathurst to celebrate her wonderful career.
Thanks also to Rosemary Valadon for agreeing
to allow her vision of the world to be seen in
Bathurst and to all of BRAG’s staff including
Curator, Sarah Gurich; Collections Manager,
Tim Pike; Education & Public Programs Officer,
Emma Hill; and Gallery Administrator, Marion
Maskill, for their tireless and dedicated work in
bringing this wonderful exhibition to fruition.
Finally I would like to acknowledge the valued
and ongoing financial support provided by Arts
NSW, Bathurst Regional Art Gallery Society
Inc. (BRAGS) and Bathurst Regional Council.
Richard Perram OAM
Director
Bathurst Regional Art Gallery
February 2016

ROSEMARY VALADON
The Open Door 2004, Hill
End Stories series, oil
on canvas, 137 x 152 cm.
Collection of Bathurst
Regional Art Gallery
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ROSEMARY VALADON
Before the Fall 1991,
Goddess series (winner
Blake Prize 1991), oil
on wood, 152 cm tondo.
Private collection.
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ROSEMARY VALADON Frances
Joseph as Gaia (One Flesh II) 1990,
Goddess series (finalist Archibald
Prize 1990, winner Portia Geach
Memorial Award 1991), oil on wood,
152 cm tondo. Courtesy the artist.
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A SENSUAL WORLD

...Valadon has never
wavered in the
compulsive calling
of her talent.

A

t first you are struck by the grandeur,
the lushness, the abundance of the
work. Then your eye is drawn into a
detail – the fold of a fabric, a bursting flower
bud, the fire of a red hot poker, a tiny nestling
blue bird. Rosemary Valadon’s Four Seasons
series covers the changing moods of the Hill
End landscape that she has come to call home
and is a crowning achievement in an artistic
career that now feels as ripe as summer fruit.

ROSEMARY VALADON
Ruth Cracknell as the
Sibyl 1995, Goddess
series (finalist Portia
Geach Memorial Award
1995), oil on canvas, 183
x 122 cm. Collection of
the National Portrait
Gallery, Canberra.
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The occasion of this retrospective of her work
is an opportunity to reflect on the themes and
inspirations that have crafted this significant
and iconoclastic creative life. What has drawn
her artist’s eye has been a mix of interest in
the deconstruction of the domestic sphere and
a subversion of the feminine. With a dogged
determination to craft a life as a painter, Valadon
has stayed in the visual arts – a sphere where
women have been more often celebrated as
object or muse rather than celebrated as
artist or genius – for her entire adult life. Her
parents supported her creative side through
a childhood in suburban Sydney, Brisbane
and then Melbourne but feared that the life of
an artist would be a hard one for her. It is for
most artists but Valadon has never wavered
in the compulsive calling of her talent.

honing her craft as she raised her children,
travelled to places such as Japan and
Italy, and eventually returned to study at
Sydney College of the Arts in 1981.
Valadon made her first significant mark on
the Australian artistic landscape with a burst
of recognition that came after her exploration
of Greek and Minoan mythology and the role
that women played in legend. After winning the
Muswellbrook Art Prize and the Muswellbrook
Drawing Prize in consecutive years in the late
1980s, Valadon went on to win the Portia Geach
Memorial Award in 1991. In the same year she
won the Blake Religious Art Prize with Before
the Fall (1991). Her depiction of Eve owes much
to the classic nude but is surrounded by a still
life interweaving a symbolic and sensual natural
world replete with ominous slithering snakes.
This award winning work signalled significant
themes that would become hallmarks in
Valadon’s body of work – the all-encompassing
power of the natural world, the rich symbolism
of the objects, deep engagement with intellectual
traditions and iconic storytelling, reinterpretation
of stereotypes and archetypes of women and a
>
respect of the classical artistic traditions.

Her apprenticeship saw her study the Max
Meldrum method in Melbourne, continually
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ROSEMARY VALADON
Left: A Dame Called
Murder – Sonia Kruger
& Todd McKenney 2012,
Wicked Women series,
oil on canvas, 168 x
122 cm. Courtesy the
artist. Right: She Tried
to be Good –Margaret
Cunneen 2012, Wicked
Women series, oil on
canvas, 168 x 122 cm.
Private collection.
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ROSEMARY VALADON
Manhunt – Larissa
Behrendt & Michael
Lavarch 2011, Wicked
Women series, oil on
canvas, 183 x 122 cm.
Private collection.
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True artists are
always barometers
of society and what
Valadon says in
her work about
women... is a very
contemporary
commentary on
their place in
today’s society.

Valadon’s Goddess series, of which Before the
Fall forms a part, explored the subversiveness
of deified women. As the goddess, she is an
object to be adored and to act as the subject
of male creativity but in Valadon’s hands is
her own force of nature, a woman with her
own agency and power. In Ruth Cracknell as
the Sibyl (1995) and Frances Joseph as Gaia
(1990) one can see how Valadon humanises
and personalises the mythic. She particularly
takes women into nature in a way that pays
homage as much to the pagan earth mother
as it does to the Greek classical tradition.
True artists are always barometers of
society and what Valadon says in her work
about women, their power, their humour
and their femininity is a very contemporary
commentary on their place in today’s society.

ROSEMARY VALADON
Schooled to Kill – Tara
Moss 2012, Wicked
Women series, oil on
canvas, 183 x 122 cm.
Courtesy the artist.
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Valadon returned to subversion and
reinterpretation of female objectification years
later and this time she found the source of
her material not in classical mythology but in
popular culture. In her Wicked Women series,
she reclaimed the femme fatales of the pulp
fiction crime novels using, as she had in her
Goddess series, well known Australian women
known for their strong opinions, their thwarting
of convention. The danger in the images is

not the guns or the knives but the women
themselves. They gaze at you, demanding
you meet their eye. As Tara Moss in Schooled
to Kill (2012) languishes in her armchair,
gun in hand, you pity the man who would
seek to treat her as a mere object of lust.
It seems that there is also something
subversive in a woman who expresses her
femininity, her sensuality and her sexuality.
The fascination with the female archetype
reflects something of Rosemary’s own steely
determination towards her work. In A Room of
One’s Own, Virginia Woolf looked through the
books in the Reading Room of the British Museum
and asked why so many were written by men
about women and so few women had written
any at all. She reflects and articulates the way
in which society structures opportunity to favour
men – they have the money, the education, the
support – but creates barriers for women. She
also observes that when women did write, they
showed that they could write as well as men but
that their work was often devalued because of
the subject matter they chose. Men wrote about
history and wars; women about matters related
to families and the home. A value judgement
about what was worthy and important further
>
marginalised the work of women.
13

ROSEMARY VALADON
Girls on a Swing 1999,
Finding the Feminine
series, oil on canvas,
22 x 152 cm. Private
collection.
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ROSEMARY VALADON
Balancing Act 2000,
Finding the Feminine
series (finalist Sulman
Prize 2000), oil on
canvas, 168 x 213 cm.
Macquarie University
Art Collection.
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...it is in those
shadows that
we see the
clever layering
of the deeper
underpinnings of
Valadon’s work.

This essay, first published in 1929, still has
resonance when reflecting on the way in
which even today the subject matter chosen
by women, especially if it is related to the
domestic, is treated as less significant and
as a result women artists, particularly those
who are older, are more easily overlooked.
Valadon’s work sits neatly beside that of
Grace Cossington Smith, Clarice Beckett and
Margaret Preston. She has also reinterpreted
a distinctly Australian femininity and domestic
aesthetic. A large body of her work explores
women’s portraiture, landscape, and the
subject matter of domestic life – from still
lifes of the family table to images of childhood
and depictions of family relationships.
But this simple cataloguing of Valadon’s work
misses many of the substantial themes.
There is much warmth in her still life, the
bright colours on a crowded table of delicate
teacups and delicacies that wait to be shared.
It is generous; it plays to our senses. But
Autumn Evening under the Apricot Tree (2013)
and Afternoon Delight (2009) say much more
about the domestic sphere – the preparation,
the nurturing, the time taken to prepare food,
to nourish, the work in then packing away and
cleaning. We only see the magical moment
when it all comes together, the moment
when the gift of hospitality is given but lying

underneath is the time, care and attention
to detail that show unacknowledged hard
work and stoicism of women. Pay attention,
she says, to what is under the surface.
Valadon wants to warn us that there is always
some danger, some darkness in the domestic
space. Her depictions of childhood through
fractured fairy tales owe as much to Hogarth,
Jack Zipes and Paula Rego as they do to
children’s storytelling. The ‘Girl and the Wolf’ and
‘Cinderella’ themed works say as much about
the transition from childhood to adolescence,
from adolescence to adulthood as we search for
our confidence, our sense of who we are. We
dress up; we masquerade to find our true self
amongst the images already fed us about what
women should be. We explore the power we are
finding we have but don’t know how to use yet.
It’s all in the mind (2001) also explores Valadon’s
interest in the psychological. A young girl holds
a doll, a figure of Freud with his signature cigar.
The image is a response to Freud’s abandonment
of his Seduction Theory after concluding that
sexual trauma was so prevalent that it must be in
the patient’s mind. The shadowy image, reflected
on the wall behind the child, is the abandoned
child. It is part childhood playfulness, part gothic
horror. And it is in those shadows that we see the
clever layering of the deeper underpinnings of
>
Valadon’s work.

ROSEMARY VALADON
It’s All in the Mind 2001,
Finding the Feminine
series (finalist Sulman
Prize 2001, finalist
Portia Geach Memorial
Award 2001), oil on
canvas, 167 x 213 cm.
Macquarie University
Art Collection.
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ROSEMARY VALADON
You’d Look Pretty
in Pink 2004, Fairy
Tale series, oil on
canvas, 122 x 137 cm.
Macquarie University
Art Collection.
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ROSEMARY VALADON
Masquerade 2002,
Fairy Tale series, oil on
canvas, 122 x 137 cm.
Private collection.
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If our own lives follow
seasons, one feels
Valadon is bursting
from blossom
into full bloom.
Perhaps surprisingly, it was in the shift from
the domestic subjects to that of the landscape
of Hill End when the greatest lightness entered
into Valadon’s work. Her residency there
in 2003 marked an important development
in her work. The Open Door (2004) shows a
merging of the domestic with the landscape,
a reintegration with the environment. In Nun’s
Picnic (2003) there is serenity in the merging into
the countryside, a sense of being grounded.
In joining the Hill End artistic tradition,
Valadon’s work now sits with that of Russell
Drysdale, Donald Friend, Margaret Olley
and Jean Bellette. But it is clear that the
meditation with the landscape has been as
much spiritual as it has been creative.

ROSEMARY VALADON
The Nuns Picnic 2003,
Hil End Stories series,
oil on canvas, 65 x
78 cm. Collection of
Bathurst Regional Art
Gallery.
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The Four Seasons series pay tribute to this and
appear like an offering to the gods, a celebration
of the cycles of nature, rebirth and renewal, one
season turning into another, that provide the
bounty necessary for life. Taken as inspiration
from Valadon’s own garden, the produce has
come from soil she has literally toiled and
captures the dramatic changes in the ecology
that means so much to her. In the richness and
natural wealth of the triptychs one is reminded
of the Dutch Masters, of Caravaggio, and of
Claude Monet. But one is also reminded of
the earth goddesses and pagan mythology.

If your eye is drawn across the sweep of the
canvas, catching on detail and then moving
again with the rhythm, it is not a coincidence.
Of the many ways in which Valadon’s work has
become subversive, none is perhaps more so
than her stubborn loyalty to painting. She chose
a classical medium at a time when conceptual
art, installation and multimedia were far more
fashionable but she has remained faithful to
it, honing her technique. Her technique is now
perfected and her work resonates with the
confidence of an artist who has mastery over her
craft. If our own lives follow seasons, one feels
Valadon is bursting from blossom into full bloom.
This retrospective gives long overdue
recognition to one of our great female artists.
One gets the feeling that while Valadon
continues to stride ahead, remain focused
on what attracts her curiosity and gives her
pause for thought, she knows the rest of
the world will catch up with her soon.
Professor Larissa Behrendt
February 2016
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ROSEMARY VALADON Jean
Bellette’s Bed 2004, Hill End
Stories series, oil on canvas,
152 x 122 cm. Collection of
Bathurst Regional Art Gallery.

ROSEMARY VALADON
The Visitor I 2008, Hill
End Stories series, oil
on canvas, 111 x 137
cm. Private collection.

23

ROSEMARY VALADON
Afternoon Delight 2009,
Still Life series (finalist
Mosman Art Prize 2009),
oil on canvas, 137 x 107
cm. Private collection.
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ROSEMARY VALADON
Autumn Evening under
the Apricot Tree 2013,
Still Life series, oil on
canvas, 106 x 152 cm.
Courtesy the artist.
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ROSEMARY VALADON
Winter Still Life 2015,
Four Seasons series,
oil on canvas, triptych
152 x 273 cm. Courtesy
the artist.
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ROSEMARY VALADON
Spring Still Life 2016,
Four Seasons series,
oil on canvas, triptych
152 x 273 cm. Courtesy
the artist.
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ROSEMARY VALADON
Summer Still Life 2015,
Four Seasons series,
oil on canvas, triptych
152 x 273 cm. Courtesy
the artist.
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ARTIST STATEMENT

BIOGRAPHY

The job of the artist is always to deepen the mystery.
Francis Bacon

Rosemary Valadon is an award winning
Australian artist with a career spanning
35 years. Her interest in the ‘feminine’
and depictions of women throughout
the ages has been a major focus of her
work. This has been explored through the
theatrical worlds of ancient mythologies,
psychological theories, and fairy tales.

As a teenager growing up in Melbourne, I learnt
the Meldrum method of tonal painting. It seemed
particularly suited to Melbourne, being moody,
dark, subdued, and full of lost edges. It was also
a method of painting “what you saw, not what
you thought was there”; a study in observation.
It was a fabulous grounding for portraiture and
still life.

After much travelling and life experiences,
I changed the palette to vibrant colours, using
opposites (blue/orange, purple/yellow, red/green
as the impressionists did) to create energy,
vibration, and excitement. And my story-telling
moved into the exploration of the ‘feminine’
through mythology and symbolism in order to
develop a very personal aesthetic.

My current work continues my quest to find
uniqueness in each thing I paint: everything to
me is a portrait, whether flora, fauna, or person.
I am in love with this process of mystery and
discovery.
Rosemary Valadon
February 2016

These concerns received wide public attention
in 1991 when she won both the Blake Prize for
Religious Art and the Portia Geach Memorial
Prize for Portraiture. This was followed by
portraits of well-known Australian women as
archetypal figures such as Germaine Greer as
Artemis and Ruth Cracknell as Sybil. Valadon’s
focus then shifted towards psychological theories
of the self, in particular Freudian theory. Her
Finding the Feminine series engaged with ideas
of identity formation and gender, freedom and
dependence, and issues of human development.
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The artist would also like to thank the National
Portrait Gallery, Macquarie University Art Gallery,
and the private collectors who so kindly lent their
art works for this exhibition.

ROSEMARY VALADON
Left to right: Daffodil Time
2016, Forget-me-not 2016,
Still Life series, oil on
canvas, 30 X 40 cm each.
Courtesy the artist.

In the early 2000s her attention turned to
another code of mythology – fairytales – and
paintings based on the Cinderella theme, RedRiding Hood, and Wolf themes, started to appear.
In May 2003 Valadon first visited Hill End, NSW,
to stay at Haefligers Cottage as part of the Hill
End Artist in Residence Program managed
by Bathurst Regional Art Gallery. In 2005
she purchased a property, built a studio, and
moved there permanently. Since this time her
work has been centred on the rich experience
of living in Hill End – its landscape, village
life, bountiful harvests and tranquil beauty.
In 2009 Valadon became the first artist-inresidence at the Justice and Police Museum in
Sydney, where she researched the history and
depictions of women and crime, in particular
the place of the ‘femme fatale’ in pulp fiction
and society. Her Wicked Women series

features many women from different walks
of life including Crown Prosecutors Margaret
Cunneen and Kara Shead, crime writer Tara
Moss, and academic Larissa Behrendt among
others. The series has been described as
‘playful, subversive and wickedly sexy – a
re-imagining of the ‘bad girl’ persona.’
Valadon is represented in major Australian
collections including BHP Billiton, National
Portrait Gallery, Uniting Church, Macquarie
University Gallery, Bathurst and Muswellbrook
Regional Galleries, Artbank, and private
collections in Australia and overseas. She is
a regular finalist in the Archibald, Sulman,
Blake, Portia Geach and Mosman prizes. A
survey show of her work toured to Macquarie
University Gallery, Sydney and the Manning
Regional Art Gallery, Taree, in 2006 and 2007.
www.rosemaryvaladon.com.au

ROSEMARY VALADON Left
to right: Honey Bunny with
Ladybug 2016, Thank You Cup
2016, Still Life series, oil on
canvas, 30 x 40 cm each.
Courtesy the artist.
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LIST OF WORKS
Goddess (1990 – 1996)
I have always thought of a myth as something
that never was but is always happening.
Jean Houston
This series explores Greek and Minoan
mythology and the link to psychological
archetypal characteristics – using the female
body to carry and reveal meaning. These works
have great optimism and are a testimony to
the goodness and healing powers of women.
Frances Joseph as Gaia (One Flesh II) 1990
(finalist Archibald Prize 1990, winner
Portia Geach Memorial Award 1991)
oil on wood
152 cm tondo
Before the Fall 1991
(winner Blake Prize 1991)
oil on wood
152 cm tondo
Private collection
Ruth Cracknell as the Sibyl 1995
(finalist Portia Geach Memorial Award 1995)
oil on canvas
183 x 122 cm
Collection of the National
Portrait Gallery, Canberra

Valadon’s interest in fairy tales – the ‘innocent’
narratives of childhood – became a rich area for
exploration in the early 2000s. In works loosely
based on the symbolism of fairytale figures, she
explores the intimacy of women’s relationships.

The Visitor I 2008
oil on canvas
111 x 137 cm
Private collection

A Dame Called Murder - Sonia Kruger & Todd
McKenney 2012
oil on canvas
168 x 122 cm

Masquerade 2002
oil on canvas
122 x 137 cm
Private collection

Still Life (2006 –)

She Tried to be Good – Margaret Cunneen 2012
oil on canvas
168 x 122 cm
Private collection

You’d Look Pretty in Pink 2004
oil on canvas
122 x 137 cm
Macquarie University Art Collection

This series delights in the everyday of Hill End
life – to the design and colour of tea services
inspired by Devonshire teas and Valadon’s
English mother’s love of fine china, to the
tranquil table setting under the apricot tree in
her garden where family and friends meet.

The Dreamer 2004
oil on canvas
60 x 55 cm
Flirt II 2004
oil on canvas
60 x 55 cm
Bad Rose 2004
oil on canvas
60 x 55 cm
Private collection
Whispers I 2004
oil on canvas
60 x 55 cm
Macquarie University Art Collection

Finding the Feminine

(late 1990s – early 2000s)

Hill End Stories (2006 – 2016)

They cause us to confront ourselves and they
entice us to remember.
Lizzy Marshall

The appeal to me as a painter is really the place
itself.
Rosemary Valadon

Here Valadon explores the psychological
states shaping the patterns of Valadon’s
life and self-identity: her roles as lover,
mother, partner, and friend. They remain
some of her most intriguing works in terms
of their engagement with theoretical ideas
about identity formation and gender.

Rosemary Valadon has been based in Hill
End since 2005. The dramatic landscape and
rich experiences of village life can be seen
in every canvas: whether evoking afternoon
teas, riotous burlesque performances, or
the timelessness and history of the village.

Girls on a Swing 1999
oil on canvas
122 x 152 cm
Private collection
Balancing Act 2000
(finalist Sulman Prize 2000)
oil on canvas
168 x 213 cm
Macquarie University Art Collection

ROSEMARY VALADON
The Bear & the Bird 2005,
Hill End Stories series
(finalist Portia Geach
Memorial Award 2005), oil
on canvas, dyptich 152 x
137 cm each. Right panel:
private collection; left panel:
courtesy the artist.
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It’s All in the Mind 2001
(finalist Sulman Prize 2001, finalist
Portia Geach Memorial Award 2001)
oil on canvas
167 x 213 cm
Macquarie University Art Collection
Fairy Tales (early 2000s)
The characters in these works are both playful
and sly, involved in a game of mystery that
represents the duality and complexity of life.
Rod Pattenden

Nuns Picnic 2003
oil on acrylic paper
65 x 78 cm
Collection of Bathurst Regional Art Gallery
The Open Door 2004
oil on canvas
137 x 152 cm
Collection of Bathurst Regional Art Gallery
Jean Bellette’s Bed 2004
oil on canvas
152 x 122 cm
Collection of Bathurst Regional Art Gallery
The Bear & the Bird I 2005
(finalist Portia Geach Memorial Award 2005)
oil on canvas
dyptich, left panel, 152 x 137 cm
The Bear & the Bird II 2005
(finalist Portia Geach Memorial Award 2005)
oil on canvas
dyptich, right panel, 152 x 137 cm
private collection

Every true artist bestows a part of their soul into
every work they make.
Peter Adams

Afternoon Delight 2009
(finalist Mosman Art Prize 2009)
oil on canvas
137 x 107 cm
Private collection
Autumn Evening under the Apricot Tree 2013
oil on canvas
106 x 152 cm
Gypsy Rose 2009
(finalist Eutick Memorial Still Life Award 2009)
oil on canvas
112 x 138 cm
Daffodil Time 2016
oil on canvas
30 x 40 cm
Forget-me-not 2016
oil on canvas
30 x 40 cm
Honey Bunny with Ladybug 2016
oil on canvas
30 x 40 cm
Thank You Cup 2016
oil on canvas
30 x 40 cm

Schooled to Kill – Tara Moss 2012
oil on canvas
183 x 122 cm
Born to be Bad – Essie Davis 2013
oil on canvas
152 x 122 cm

Four Seasons (2014 –)
The artist’s mastery of chiaroscuro creates the
effect of anointing each subject chosen for the
table with a sense of purpose, reminiscent of
the great 17th century Flemish painters….
Gavin Wilson
These four large-scale panoramas
celebrate the dramatic changes of season
in Hill End, through arrangements of the
bountiful flora and fauna harvested from
Rosemary Valadon’s Hill End garden.
Autumn Still Life
oil on canvas
tryptich 152 x 273 cm
Winter Still Life 2014
oil on canvas
tryptich 152 x 273 cm
Spring Still Life 2015
oil on canvas
tryptich 152 x 273 cm
Summer Still Life
Four Seasons series
oil on canvas
tryptich 152 x 273 cm

Wicked Women (2012 –2014)
When I’m good I’m very good, but when I’m bad
I’m better.
Mae West
During her time as the inaugural artist-inresidence at the Sydney Justice & Police
Museum in 2009, Valadon became fascinated
by the colourful, sexy and kitsch art of early
to mid-20th-century pulp fiction and film noir.
In this series she reimagined the idea of the
‘femme fatale/bad girl’, with contemporary
women taking on the roles of the sinful sirens.
Manhunt - Larissa Behrendt & Michael Lavarch
2011
oil on canvas
183 x 122 cm
Private collection
Manhunt sketch 2011
pen and wash on Stonehenge paper
42 x 30 cm
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ROSEMARY VALADON
(Top row left to right):
The Dreamer 2004, Flirt
II 2004, (Bottom row left
to right): Bad Rose 2004,
Whispers I (collection of
Macquarie University
Gallery, Sydney), Fairy
Tales series oil on
canvas, 60 x 55 cm each.
Courtesy the artist.
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